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In the
Tast lane.

| Hear Glanandrea

Noseda galvanise
the LSO, writes

he London Symphony

Orchestraoncerejected

Mahlerasa conductor,

cheweduptheyoung Simon

Rattle and gave Carlo Maria -
Giulinisuch atorrid timethat the great
Italian maestronever cameback. Thisis
anorchestrawitha century-long history :
of petrifying conductors who petrify
everyoneelse,

Butitloves Gianandrea Noseda, who
isatthe Barbican on Thursdav with
whatwill probablv beascorching
cecouitt of Deethioverts Fifin § Symphony,
alongwithalittle light Wagner and
Berg. Andthelanky 46-year-old
Milanese conductor lovesthe LSO back.
“Thisisthemostincredible band,” he
says.”Precision, commitment, total
professionalism. And they don't waste

‘time,as I don't. In Italy lam tryingto
introduce this British way of maklm7
music. It may take alittle while

Nosedahds beenadmiredin Br itain
sincehisnineyearsin Manchester as
principal conductorofthe BBC
Philharmonic. That was a partnership
thatwentviral (aswe nowsay)when
Nosedasiiverecordingsofthe
Beethoven symphonieswere made
availablefree onthe Radio 3 website—

- anddownloaded L4 million times.

Butthe LSO’s golden opinion of
Noseda dates fromlast October when

‘Colin Davishad topull out of
conducting Britten’s War Requiemin
Londonand New York. Noseda, who -

¢ had neverbefore conducted this
complex 20th-century masterpiece,

stepped inwith superbresulis (ascanbe
heard ontheliverecording).
“Askingmetoconductthe War

Requiemforthefirsttime with thisgreat
English orchestra was like askinga
non-ltalianwho had never done

classical

¢ LaTraviatato conductitin LaScala. But
. theengineers have produceda

: marvellous sound on the recording,

¢ becausethe Barbicanis—letussay, to

. bepolite——notfamous foritsacoustics.”

The LSO hasnow asked Noseda to

i conduct Rigoletto during its residency in
: Aix-en-Provence next summer. Noseda
: relishes thatinvitation. “Inthis Verdi

¢ repertoire I knowsowell, Imightbeable
: toaddalittle Italian flavourto theu

: wonderful playing,” he says.

Butwhataboutamore permanent

: association withthe orchestra? There

. arealready whispers that Nosedamight
: beapotential successortothe LSO’s

¢ current principalconductor, Valery

© Gergiev, whohasbeen Noseda’s mentor
© sincespotting histalentina conducting
- masterclass 20 years ago.

Nosedaisfartoo canny to utter any

* hopesinthat direction, beyond saying

thathewantsto “deepen” the
relationship. “What I wantnowisto
extend myorchestralrepertoire,” he
says. “T'venotyet conducted anote of
Bruckner, and very little Sibelius.”
Hiscurrent day-job is music director

- of one of Italy’s great opera houses —

the Teatro Regio in Turin. Backin 1997
Gergiev appointed Nosedaas principal
guest conductorat the Mariinsky
Theatrein St Petersburg. Watching how
Gergievrevitalised that venerable
institution has ciefirlyinﬂuenced how
Nosedarunshisown Qhr)p inTurin.
With lightning speed he hasestablis
regulartoursto Japanandannual
opera-in-concert performances at the
Théatre des Champs-Elyséesin Paris.
Turin now puts out ailits productionson
DVD, and Noseda hasalsosetupa
four-way partnership with the publisher
Ricordi, the BBC Philharmonicand the
British recordlabel Chandos tomake
recordings of gorgeous butrarely plaved
Italian 20th-century music—bysuch
composersas Casella, Respighi,
Dallapiccola and Petrassi.
“Therearebigfunding cutsin Italy,”

.
e

. hesays.“Butinacrisisyou havetwo

options:sitandsuffer, orriseto the

© challenge. We decided to compete
. inter muomllv and to expand by raising
: muchmorepr ivate money. Wearenot

Americans, butifwe canfind abalance

i —say50-50publicto private finance—
© wecanturnacorner. Turinisa great
- industrial city: the city of Fiat. Butsofar

theindustrialists have been interested

. onlyinsponsoringsport: Juventus or

Ferrari.'m meetinglots of them now to

. persuadethemtosupportoperaaswell”

Wearetatkingin Milan, the morning

. after Noseda opened a new production

. of Verdi's Luisa Miller at La Scala.

. Though hewasborn and broughtup just
© three miles fromthe historic opera

. house,thisishis Scaladebut.“Luisa

: Miller has alwavsbeen regarded asa

. cursein thistheatre,” hesays. “Always

- hitby bad luck, alwaysbadly received,

. usually aflop. A few hours before we

. opened,an Italian journalist said tome:

‘Don'tyoufeelthe pressure of doing this

operaonyour LaScaladebut? I replied,

“Thankyou forremindingme.”
-Ifhefeltthe pressure, hedidn'tshowit.

. Allthe Nosedahallmarks were evident:”
. crackingenergy;clean orchestral

- textures; superb empathy withthe

. singers;and a true Italian relish of

- dramaand contrast. “Itwasall so vivid," !

wrote last autumn after hearing
Noseda’sinterpretation of the War
Requiem. Thesame was true here. And
thatwhirlwind energy is taking this
personable Italian right tothe top.
Noseda conducts the LSO atthe
Barbican, London EC2(020-76388891),
onThur, and the BBC Philharmonicat
the Proms (0845 4015040 on Ju! 30

| In harmony: Gianandrea Noseda




